possfulness of Marcus' search that's so com-
pelling. He declares bath “Awake my soul yos
were made to moot your maker” in “Avwaloe My
Soul™ and e shame that sent me off From e
God that 1 onee loved/was the same Uhat s s
into your arms,” in “ Winter Winds " offering =5
little supparting commentary or judgment aside
from an undenioble sincerity, Then again, fms
soaring trumpets highlighting “Winter Winds™
delicate alliteration, “litters London with lassly
bearts,” to the modern-day relesance of Grest
Depression-eca stybe “Dast Bowl Dance,” noth-
L |= dbome without extreme core and oo
Would you expect less from a group of moders
kids giving the barjo its diy in the sun?
[wwwmumfordandsons com)

Lo L] By Laura Studars

Joanns Newsom: Have
One on Me (Drag City)

A Joanna Newsom song i

T e = Impessible to describe. Not
P LTy Newsam's voice, of course
which conjures up adjectives
like = gossamer” and “sprightly,” or her hamp,
which s an instrument she pretty much lays
sabe claim 1o in 21st-century pop music, but e
sangs themseboes, the way they bend back on
themeelves and wander pway. Neowsom makes
oma believe in impossthilities, like Peter Pan or
Thie X-Files.

It's boen over three yeirs gince Newsom's
wondrous ¥e bt on Have Coe on Me, she gives
us nat just one, but three dises of mow material
Not a whole Iot has changed. though Newsom
manages a country tinge 1o the tile track
Country in this venue sounds more like
Oklahomat than Johnoy Cagh, Clocking in &t 11
minutes,Fave One an Me™goes through so
muny shifts and changes. it's difficult o get
handle on i1, but the result i thrilling rather
than frustrating

Despite the friendly titles of some of the
tracks, ("In Californin, ™~ Ribbon Bows") things
take a more sember birm a8 Newsom contindess
on her way, As Newsom sings, “But the darkoess
has fallen so fast/IE seems Hke some kind af mie
take,” Siripped for much of the time of the horss
anad srehestral sdomment of the first dise,
Mewiaem turne o colebration into & confessional

Just when it seems Newsom couldn’t possibiy
have amy: more rabbits in her hat, the third dise
contiins some gospel flonrishes that concentrats
her voice in & whole new way, bending down ke
to grab same bit of soul. The third dise also oone
talns the monnered, medieval love song
“Kingfisher" Of the three discs, its the bravest
bait the one pequiring the most getting used o

Newsom has never been one of those artisis
who leave the listener wanting mare, knowing
1hat there's more to give, The massive amotnt of
mnterial contained in Havo Gme on Me will take
a long time to digest. Perhaps as long as it takes
Newsom (o produce another album.
{wwadmgeity comfartists joanni-newsem)
s 000 By Jim Scott
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Plants and Animals: La
La Land (Secret City)

Plants and Animals® soghe-
more albim, 20088 Pare
Avenire, was one of the vesr's
best, a pastoral pastiche of
"Tis=(lavared folk-rock
grooves, nided by strings and horns, that set a
gernuine, organic mood of Inidback conl, Sinee
releasing the album, the Montréal trio has
toured almost constantly, plaving over 150
shows in the States and abroad. Perhops as 3
resill, the band'’s thind album possesses a dis-
tnetly more volatile, rougher-edged sound.
Siarting wilth driving guitar tension vaguely
reminiscent of Nell Young, opener “Tom Cruz®
213 the sage for an ulbum that finds tho band
having expanded its sound and become moon
versatile, while retaining the dwmamic songwrii-
ing srarts showcased on Pare Avenue, The hazy
ntmospheries of “Swinging Bells" segue sonm-
lesaly into the rhythmile pukse of “American
Idol™ with {18 dancesble rock and moll vibe snd
miid-sonyg saxoplone solo, “Undone Molody™
bullds from Pare Avenge-1ike moverie (e string-
filled emetienal catharsts, before the truck's
raucous disintegration at the six-minute mark
* Fuon Tiki™ 9 o good mid-nlbum dose of swing-
g souil, and “The Mama Papa" threatens 1o run
Il aground with propalslve rhythmic inteng-
ty and near-yelped vocild. While Warren Splose

was nelatively new to singing on Parc
Avenue—the band's debut was an instru-
mental affair —he sounds completely in his
slement here. And Tinally, the album ends, in
exhilarnting fashion, with & metum to the
Neil Young-esque guitar thnowdown o
=Jeans Means Jeans ™

I there was anything negatone tobe said
about the band last albam, 1t waa that,
despiie the sonic beauty and intricate touch-
s, all of the songs on the album tended to
ride nlong on a similarly-tesdured vibe. La
L Land blows that template sky high,
expanding and expounding apon the band'’s
sound in noway that is utterly thrilling while
wtill retaining all the muted joy and gentle
perfection of Park Avenue Which makes La
La Land an album {or the ages and Planis
ani Animals’ ultimate piece of work thus fan
{www! plantsandanimals ca)
RS 50 By Frank Valish

Quasi:
American Gong
(Kill Rock Stars)

For almost 2{) years,
against the odds, Quasd
has been one of the mast
consistently interesting American rock acls,
The two main reasons for this extraondinary
#uceess are (te principal members: Sam
Coomes (The Donner Party, Heatmiser), an
inclie treasure. und Janet Weiss (Sleater-
Kinney, Stephen Mallonus and the Jicks), ong
of the best drsmmers working today, Alter
all this time, these two have managoed to
keep this project relevant amd mvolving. With
the relatively recent addition of the super-
eool Joannn Bolms (Stephon Malkmus and
the Jicks) and & great now album, they show
by signe of slowing down

Arterican CGong i mere thematically and
musicalily diverse than sny of their recent
reconds. It's more in lne with the Quasi of
the late 1900 [R&H Transmogrfication,
Field Studies) than the Dave Friedman-pro-
duced When the Going Cets Dark.
Thankfully, they've stepped sway from
stralghiforward political sangs, such as
“White Devil’s Diream ™ or “Peace and Love,”
chonsing instead 1o nvestigate a wide range
of subject maiter with Coomes” irademark
dark wit From the opening notes of
*Repulsion™it's chear that this (s going to be
& guitar heawvy album. In foct, since Coomis'
2003 Blues Goblins release, Quasl hos steadi-
Ty mcdded mane traditional blues elements to
their sound. “Fye Bye Blackbird" and “Black
Diogs & Bubbles™ have un FM radio fguitar
mck sound that meltdowns in the middle of
each track in delictous, soupy me=s of 1970s
fuzz and feediback, “Everything & Nothing
At A" could have born an unndedsed track
fredm 1998% Featuring “Binds " And the
scoustic guitar driven "The Jig i Up,” which
recalls Coomes” nte 1i40s work, ks nbout as
good ag it gets. [ wish they would put oot an
allvum of songs just like that! Why don’t
“heavy " buvids make “scoustic”™ flbums any-
more? Nothing would make me happier than
if the neort Quask release i85 thelir
Warkingman s Dead. [www. theequas, com)
g ea s B0 By Paul Bullack

Radar Bros.: The
Ilustrated Garden
{(Merge)

Radar Bros, has been qizl-
etly sccruing an impres-
slve discography nmd is
une of o lltany of criminally underspprociat.
et Merge Records scts. If you haven™t heard
themn, yoii're in for 4 real treat—an act that
evokes hnzy summer afternoans nursing a
beer on the front porch vio winsome, statily
Galaxie Hl-esque reveries. And o niw,
punchier rhythm section augmenis frontman
Jim Putninm's warm lenor here, wrapping
ttsedf around the fulsame plano and guitar
arrangements like a tattersd scarf, The gently
chugging “Rainbow" dazzles, recalling Yo La
Tengn with insidious “da da da” backing
voeals, subily imprinting |tsell onto your
suheonsciaus, as does the rest of this lovels
saft-hewn record. Just give i time,
[wwsmyspace. comradarioos)

L R ] By John Everhars



